The Makropulos Case
Timings:

Act I
Pause
Act II
Intermission
Act III

SAN FRANCISCO OPERA
2010–11 SEASON
40 minutes
2 minutes
35 minutes
25 minutes
35 minutes

Total Running Time: 2 hours, 20 minutes
First performance: Brno, December 18, 1926, František Neumann conducting.
First performance in the U.S.: San Francisco Opera, November 19, 1966.
Orchestra: 4 flutes (2 doubling piccolo), 2 oboes plus 1 English horn, 3 clarinets (2 doubling Eflat clarinet, 1 doubling bass clarinet), 3 bassoons (1 doubling contrabassoon), 4 horns, 3
trumpets, 3 trombones(1 doubling contrabass trombone), 1 tuba, 1 timpani, 1 percussion, 1 harp;
celeste
Regular strings plus one extra viola (12, 9, 7, 7, 5) for a total of 40.
Backstage: 2 trumpets, 2 horns, 1 timpani. They play in the basement area outside the pit and at
the very end of the opera, in the pit itself.
Other off-stage music: Men's chorus at the end of Act III
Cuts: None. There are also no alterations, transpositions, insertions, deletions, amplification, etc.
Production:
This production is co-produced by San Francisco Opera and Finnish National Opera. These
performances mark the premiere of the production and are dedicated to the memory of Sir
Charles Mackerras (1925–2010), San Francisco Opera’s principal guest conductor from 1993 to
1999 and noted Janáček scholar who conducted our most recent performances of the opera in
1993. Finnish National Opera will perform this production in 2012, also with Ms. Mattila as
Emilia Marty.
In an article about The Makropulos Case in the current edition of Opera News (“The
Diva Who Would Not Die,” November 2010), General Director David Gockley discussed
approaching Karita Mattila to sing Elina Makropulos: "I've seen her evolve from a splendid,
youthful Countess in The Marriage of Figaro to a wonderful Jenůfa and Káťa [in Janáček's Káťa
Kabanová, which Mattila performed at San Francisco Opera in 2002, making her role debut].
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She is one of the foremost interpreters of Janáček's music in our time. I proposed Elina
Makropulos to her when she was out here singing Manon Lescaut [in 2006, a production directed
by Olivier Tambosi and designed by Frank Philipp Schlössmann]. She thought about it for a
while and said yes! Her one condition was that we engage Jiří Bĕlohlávek, who has succeeded
[the late] Charles Mackerras as the leading Janáček conductor." Mr. Bĕlohlávek is making his
San Francisco Opera debut with these performances.
At a recent Insight Panel discussion hosted by San Francisco Opera Guild, director
Olivier Tambosi discussed a number of aspects of the production. The large clocks featured in
the production run in actual time. This is to make the audience aware that time is passing before
our eyes and also to juxtapose time as mortals experience it against time as the immortal Emilia
Marty experiences it. Mr. Tambosi decided to set the production in the mid-twentieth century to
make it more contemporary for audiences. He wanted to create a direct, non-conceptual
production that focused on the dialogue. Mr. Tambosi and Ms. Mattila collaborated on her
interpretation of the character of Emilia Marty. He worked with her on the basic blocking and
she “filled in the blanks” in terms of her character’s motivation.
Regarding the costumes for this production (which is set in the mid-twentieth century),
the inspiration for Emilia Marty’s look was Grace Kelly in Chanel. The black sequined cap that
Emilia Marty wears in Act II comes from Nanette Lepore’s Fall 2010 collection. In the third act,
she wears a stunning cream-colored strapless ball gown, which was inspired by one of
Givenchy’s iconic 1950s designs (and produced in our Costume Shop). For one of her opera
performances in Act II, Emilia is dressed as a designer version of the famous Pierrot clown.
The majority of the set, which sits on a turntable, was built by Adirondack Scenic Studios
in upstate New York. The large curved bookcase wall in Act I has removable plywood book
pallets that have books glued to them. To save weight we are using real book bindings but the
pages have been replaced with a foam core. The Act II frozen drapery wall is a combination of
wood framing and foam. The foam contours were cut using a long hot wire run vertically
between the wood contours. Then all the pieces were carefully covered with pre painted fabric.
The drapery Fringe was done at the San Francisco Opera scenic studio and is a combination of
flexible molding, cast silicone, foam, ribbon, and lots of glue and patience. Act III takes place on
a curved and raked platform. The design calls for the ramp to zero out at the edge of the turntable
which required using boat building techniques to twist and curve the plywood top. The large
back-lit clocks for each act all have real working clock mechanisms.
Miscellaneous San Francisco Opera Notes: The Company presented The Makropulos Case in
English for the 1966 U.S. premiere as well as in 1976. We presented the opera in its original
Czech in 1993, as we are doing for these performances.
Role Debuts: Karita Mattila is making her role debut as Emilia Marty. Other role debuts are
being made by Dale Travis (Dr. Kolenatý), Susannah Biller (Kristina), Maya Lahyani (Cleaning
Woman, Chambermaid), Thomas Glenn (Vítek), Brian Jagde (Janek), Matthew O’Neill (Count
Hauk-Šendorf), and Austin Kness (Stagehand).
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Previous San Francisco Opera Casts:
Emilia Marty

Albert
Gregor

Jaroslav Prus

Dr. Kolenatý

Conductor

Director

1966

Collier

Dempsey

Ludgin

Lishner

Horenstein

P. Hager

1976

Silja

W. Lewis

G. Evans

Hecht

Dohnányi

Pountney

1993

Sundine

G. Clark

Fox

Jedlika*

Mackerras

Mansouri
Söderström

*U.S. debut
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