Cyrano de Bergerac
COMPANY PREMIERE
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Act II, Scene 1
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Total Running Time: 2 hours, 45 minutes
First performance:
First performance in France:
First performance in the U.S:

Rome; January 22, 1936 (in an Italian version)
Paris; May 29, 1936 (in French)
New York; May 13, 2005

Orchestra: 3 flutes (2 doubling piccolo), 3 oboes (1 doubling English horn), 3 clarinets (1
doubling bass clarinet), 2 bassoons, 4 horns, 3 trumpets, 3 trombones, 1 tuba, 1 timpanist, 4
percussion, 1 harp, piano, celesta, regular (40) strings.
Total in pit: 70
Backstage: Gunshots, cannons, bells, all played on a digital sampler. Two snare drums in the
battle scene. The onstage flute solo in the battle scene was conceived by the composer to be
played in the pit and mimed onstage by an “old shepherd.” In this production, as
was done at the Châtelet, the part is played onstage by a musician dressed as a young cadet. The
player is Stephanie McNab, a regular member of our orchestra.
Cuts: There is a short (4-bar) cut in the bakery scene during the bit where Christian keeps
mentioning Cyrano’s nose. A longer cut, 40 bars, is made in the big love duet near the end of the
balcony scene, just before the point where Cyrano stops singing on Christian’s behalf and
Christian starts singing for himself again.
Production: This production from the Paris Théâtre du Châtelet received its premiere in May
2009. These performances mark the production’s first appearance outside of that theater.
Petrika Ionesco’s direction and set designs balance the humor, levity, and panache of the
story with the gravitas of war. In this production, Cyrano is envisioned as the “director” of the
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love affair between Roxane and Christian—for example the use of the reflective mirrors at the
end of the balcony scene.
Thrilling, realistic sword-fighting was paramount to both the director and Mr. Domingo.
The fight group in this production consists of sword fighters from the Bay Area and Los Angeles
that were auditioned here; also dancers and acrobats. Anyone who has contact with a sword is
using a double-wide mousquetaire epée, which is a fight-worthy blade. All other swords are prop
swords. For safety and security purposes, the mousquetaire epées are locked up by the props
department at the end of each performance. The fencers are not wearing any protective gear
during their fight scenes.
In the Act III battle scene, flash pot mortars and blank gun ammunition are used. The
supernumeraries and chorus were required to attend a special safety class on firing blank
ammunition and on the proper management of weapons.
The men who rappel down from the flies at the end of Act I are San Francisco Opera
stagehands who have experience in rappeling. They also appeared in this past summer’s
production of Die Walküre and La Fanciulla del West.
The food used onstage is real. The lyre made of bread is created for each performance by
Kate Good at Thorough Bread and Pastry.
The leaves used in the final act each contain an electrode connected to a switchboard
backstage so that they fall on cue.
Mr. Domingo’s Cyrano nose is made from cold foam latex. It was created by the San
Francisco Opera Wig and Makeup department and cast from a mold of Mr. Domingo’s nose.
This production is one of the larger ones seen at our theater. The original Paris sets were
built for the “stagione” stage of the Théâtre du Châtelet—which means the sets and props were
not rotated with another production until the conclusion of the run. Therefore several elements,
including the walls of the scenes in Acts I, II, and III, have been backstage in our theater since
August. All of the scenic elements were shipped to San Francisco from Paris in eight 40-feethigh containers.
Role Debuts: All principal cast members except for Mr. Domingo are making their role debuts.
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